




Edwin Reinold
English translation
Reinold told me the guitar had to be broken-in because  the minerals ‘had to be started up’.
In the beginning I didn’t  think the sound was fantastic. But, it  is normal that you have to break in  a guitar; the development of the sound always  happens  very gradually. But after 6 weeks of playing, the guitar suddenly sounded fabulous! It was like it had aged 20 years! I never encountered something like this before. It had become the perfect instrument!
And the most curious thing is that when I don't play it for two day's the instrument is falls asleep, like there is a soul in it  thinking: you don't want to work, than I don't want to work either. This happens to be one of the unique qualities  attributed to Stradivarius violins.  They have to be played regularly to preserve their unique sound. Lying in a bank vault they would ‘die’.
“I have  a great Hermanos Conde flamenco guitar”,  says Jacco Muller, “but,  since I own  the Reinold guitar  it remains in it’s case”.



Edwin Reinold
English translation
Carol Harte, contrabassist  of  the "Koninklijk Concertgebouworkest Amsterdam" says about a Reinold violin after  her friend Heather Kurzbauer played it: “I was intrigued by what I heard. The violin was bad and had never been played before but, in a few minutes, notes came jumping out which sounded very suprising to me. Sounds which where not wooly but, grabbed the compact core of the note. I would love to try out a contrabass prepared with his mineral coating!” 

Edwin Reinold
English translation
Jaap Jonker, violist: “I think his violins sound very interesting. They develop amazingly fast.”

Edwin Reinold
English translation
Berent Korfker, violist and professor at the Royal College of Music in London, about Edwin Reinold and his invention (the mineral primer):
“An expert doesn't cross off  a person like Reinold, because new developments sometimes come out of an unexpected angle.”
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